[ﬁeptemhé; 1996 Volume 7 No, 2

MFEFTROLINA ORCGAN
uarterly

A pu%:albn of the Molroba T heove O'-qv:n Soc.'eft,r

W
We’ll Meet Again
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| MTOS Member Dan White introduced us to this instrument when it was at Case Brothers before
installation. The organ is now in the church and has recently been revoiced by Tom Hazelton and Scott
! Foppiano. Dan has invited us to hear this $100,000 instrument in its new home.

|

| This will be an informal meeting with a mini-concert by Darrell Stuckey from Fort Lauderdale,
* Florida. Darrell Plays the WurliTzer at the Gusman Center in Miami and also is organist for the Miami |
. Panthers Hockey Team. (More on Miami’s Olympic Theatre (Gusman Center for the Performing Arts) on

! Page 9.) He has played in restaurants all over the United States, especially in the Boston area, alone and
with his business partner Ray Lassonde. Darrell and Ray toured both as a duo-organ team and as piano
and organ entertainers. Ray will be along too, and might be persuaded to sit in with Darrell.

Dig out the music and get your special number ready as we will all have a chance to play the Allen
during open console. This will be a very informal meeting. You can gather around the console or walk
around the church to find the best seat in the house is. At this meeting let's have some musical participa-
tion from everyone who plays.

Plan to meet for dinner before the meeting in front of the Fresh

. Market at Strawberry Hill Shopping Center, comer of Fairview and Provi- | Inside This Issue
dence Roads. There are four restaurants: Thai Orchid, Red Rocks Cafe, | New York .
. Phil's Deli 11, and RJ's Tomato Pie. Phil's, which specializes in Sand- | Brigtol Daramount Center

- wiches, burgers and salads, is probably the most inexpensive. More on Virgil Fox

Carolina Theatre filn scrics

i R . b . - ‘ . . -
| Join us and bring family and friends Coming Attractions
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F rom N ew Yor k available: twelve stories, occu-

In celebration of its one
hundredth anniversary, the Ameri-
can Guild of Organists held a gala
celebration in New York, with a
record convention crowd of more
than three thousand. The closing
act was held in Radio City Music
Hall on Thursday evening, July 11.
We managed to arrive on the final
day of festivitics, but it was still a
grand occasion.

A casual theatre organ per-
son might have guessed that they
saved the best organ for last (not
meaning, of course, to disparage
any of the long list of notable instru-
ments heard earlier in the week).
But the best was next-to-last in this
event, and it was not even a part of
the convention: the New York
Theatre Organ Society, not coinci-
dentally, arranged a concert for
Thursday afternoon at the Brooklyn
Paramount, now (dis)affectionately
known as Long Island University
gymnasium. The original 4/26
WurliTzer, speaking into the undi-
minished acoustic of the theatre,
upstaged the Music Hall's 4/58 by
several miles — about the actual
number of miles between them.

The new issue of Theatre
Organ has a fine article on the
Brooklyn Paramount (cover, pp. 10-
14), and the faithful caretakers of
this superbly maintained and virtu-
ally unaltered instrument.

And Tom Hazleton showed
us what it, and he, could do. An
unforgettable combination. There
were beautiful quiet voices, thrilling
full registrations combining majesty
and mystery, and fiery reeds used
with discretion.

A few decades ago, Long Is-
land University was looking for
space in Brooklyn. (Their main
campus is at Brookville, L. 1.) The
Paramount Theatre building was

pying half a block in the heart of
downtown. It offered plenty of
classroom and office space, and
the theatre. The main lobby -

four stories high, barrel vaulted
ceiling, two huge art deco chande-
liers, grand staircase at the far end
— is well preserved and used as the
cafeteria dining room. The audito-
rium has been brutalized, but not
destroyed, to serve as a basketball

 arena. The elaborate plaster ceil-

ing is intact, and the side walls are
preserved, though without orna-
ment. Most of the theatre lighting
is gone, but there is still "a magnifi-
cent cove dawn" over and behind
the proscenium, the sun symbol of
Louis XIV, glowing over the LIU
banner stretched across the folded
bleacher seats on stage.

Directly across Flatbush Av-
enue from the theatre was a pleas-
ant surprise, for New York or any-
where else: good food, good ser-
vice, pleasant room, reasonable
price. And cheesecake to dream
about. The famous Junior's Restau-
rant is 2 Brooklyn landmark, and is
in itself worth the trip across the
river. The distance between
Brooklyn and Radio City is about
twelve minutes by subway. We
found the subway to be a quick,
easy and tolerably pleasant way to
get around. The new Kawasaki
cars are smooth, cool, compara-
tively quiet, and graffiti-free. And
the new maps, overlaid on a real
map, are much easier to decipher
than the old schematics. The train
comes up from the darkness to
cross over on the Manhattan
Bridge, with a great view up the
river and down the harbor.

The evening at the Music
Hall was something of a let-down,
even to the AGO faithful. Parts of

! David Naylor, American Picture
Palaces, p. 138.
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the program were overly long, and
the organ was disappointing after
the afternoon's delight. There is
much argument as to whether it is
amplified. It sounds smooth but
distant, which it is. It would be so
nice to be in the same room with it
(much like the feeling in Covenant
Presbyterian Church).

The highlight of the program
was the silent comedy short Teddy
at the Throtile, featuring Gloria
Swanson and her dog, but starring
Lee Erwin. At 87 years of age, he
required help getting to the con-
sole. But once he sat down, his
accompaniment of the film was
flawless.

The theatre itself was in
pretty good shape. It was like visit-
ing and old friend and finding him
well and hearty.

Contrary to popular rumors,
we found New York an exciting
and pleasant place, with little sign
of abrasiveness. It was somewhat
off-putting (or flattering) to be
carded to get the elderly rate at the
World Trade Center observation
deck. Just west of WTC is the
amazing Battery Park City, built on
land reclaimed from the Hudson
River. It is a 90s development al-
most on the scope of Rockefeller
Center: five office towers, 40- to
60-stories; several residential con-
dominiums, 10- to 30-stories; a
small marina with large ships (one
yacht sported a helicopter on top);
and a magnificently landscaped
walkway along the river all the
way down to Battery Park. The
park is old but comely. It awaits
renovation, comparable to the re-
cent excellent work at Bryant Park.

An hour or so in Chelsea re-
vealed a vibrant area: a fascinat-
ing side street bookstore, a nice
neighborhood restaurant with
great food, the amazing old
Chelsea Hotel between Seventh
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New York (cont’d)

and Eighth Avenues; and an unbe-
lievable bus ride from 14th Street
to Columbus Circle ~ 45 blocks
with solidly occupied storefronts
all the way, interrupted only by a
few apartment buildings undergo-
ing renovation, and some deterio-
rated areas in the 40s. And there
were people on the sidewalks all
the way. Lots of them.

Hurricane Bertha brought

some gentle rain late Friday

evening, but it disappeared Satur- :

day afternoon, in time to allow the
cvening show to go on in Lincoln
Center Plaza: a wonderful jazz or-

chestra on the bandstand, a throng :
of people on a built-up dance §

floor, a bar and restaurant, and the
glittering lights of the three major
concert halls and the surrounding
apartment towers. There must be
40,000 people living within four
blocks. It is one of many well-used
public spaces.

In Central Park joggers have
been displaced by in-line skaters
and bicycles, with a few leftover
skate boarders and lots of dogs, a
number of families with picnics,
and one boy wearing an iguana for
a hat.

The city is alive and welcom-
ing. And there are at least two
working WurliTzers.

|Bobby Ray)

Warehouse Space
Needed

Know where we can get
some complimentary warehouse
space? The club has been offered a
Kimball organ, but we don't cur-
rently have a place to store it or
work on it. If you know of a secure
warchouse location which could
be heated , please contact John Ap-
ple (704.567.1066) or Paul Gelsle-
ichter (704.542.7437).

We need dry, secure space
with high ceilings so we can begin
assemblying the organ and assess-
ing what needs to be done to get it
in top-notch condition.

Although the organ came
out of a church, it is winded like a
theatre organ and has some theatre
ranks. It should be a good basis for
putting together a chapter instru-
ment.

Rack your brain, review
your contacts and let us hear from
you!

P

From StOp Tab newsletter of
the Spreckels Organ Society

It was delightful to wel-
come Simon Gledhill [to San
Diegol. He wryly commented that

| he is accustomed to many special-

effects..., but this is the first organ
he has encountered where you can
push a button and get an airplane!

Famous Hammond Star
Dies

Ethel Smith died in Palm
Beach Florida, on Friday May
17. She was 85.

As reported in Historic
Preservation magazine, and in
the current issue of Smithsonian,
the National Trust has listed
Chicago’s Uptown Theatre on its
list of Most Endangered Places,
each “important to our heritage.”

Smithsonian showed a
color picture of the grand lobby,
and wrote warmly:

“Designed by the archi-
tecture firm of Rapp & Rapp, the
lavish, larger-than-life movie
palace once anchored a booming
entertainment district just six
miles north of the Loop... Cover-
ing most of a city block, the
4,300-seat theater, which cost
more than $4 million to build,
was one of the largest and most
palatial in the United States...But
in 1981 the Uptown went dark
for good, leaving the door open
to years of neglect, water damage
and vandalism. Recently, a local
volunteer group, Historic Up-
town Theatre, Inc., has been pay-
ing the heating bill in an effort to
halt further deterioration, but mil-
lions of dollars are needed to
purchase the theater and begin
stabilization and restoration of
this once-glittering memento of a
bygone era.”

The Uptown is just
around the comer from the
Eberson-designed Aragon Ball-
room, which, though semi-
dilapidated and stripped of most
of the elegant furnishings, is still
in operation as a community
dance hall. It was featured at the
1993 convention, when Bob Ral-
ston played the venerable 3/10
WurliTzer. The instrument was
in amazingly good condition, and
Bob played a rewarding program
in this strange acoustic which
gives new meaning to reverbera-
tion.
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Calvary Becomes
Theatre for a Night

by Paul Gelsleichter

On a recent Friday night,
July 26, enthusiasts in the Caroli-
nas were treated to a double-
barreled dose of theatre organ

when Tom Hazleton and Scott }

Foppiano presented a popular mu-
sic concert on the 5/205 Mdller at
Calvary Church in Charlotte. The
concert was presented jointly by
Calvary Concerts and the Metrolina
Theatre Organ Society.

To my knowledge, this was
the first time these two artists
tcamed up to entertain the theatre
organ crowd, although they
seemed at ease with sharing the
limelight. One would play 2 num-
ber or two and then yield the con-
sole to the other. There were no
duets, except for the hymn which
Tom played for his encore. On the
last verse he asked Scott to crowd
in to play the melody on the trum-
pets! Tom and Scott are equally at
home on a theatre or church con-
sole, but Tom seemed 1o be in sev-
enth heaven during this final en-
core.

Calvary's Moller sounded
the best I have ever heard it. Dan
Miller and Monty Bennett gave
Tom and Scott the freedom to do
whatever they felt was necessary to
further refine voicing. Under the
skilled hand of David Nelms of Mid
Atlantic Organ Company, the Vox
Humana was closed down to play
quieter, a big improvement in my
opinion. In addition, adjustments
were made to the swell shade mo-
tors. Scott seems to make refine-
ments in the trems each time he

plays the organ. On his last visit he |

had Dieb of Mid Atlantic adjust the
Gospel tremulant. What a differ-
ence!  Further adjustments on
some of the other trems were no-
ticed, which improve the sound.

During this concert, I no-
ticed something which is almost
non-existent at Calvary — reverber-
ation. I remarked about this to
Monty after the concert, and he
told me that he and Dan have no-
ticed that the reverb in the church
seems to vary with the humidity.
The room seemed more live than
usual on this night.

Judging from the crowd of
about 800, and the enthusiastic re-
sponse to each selection, everyone
enjoyed the concert, which in-
cluded only one Bach piece. 1
would love to see Scott and Tom
do some meore dual concerts.
Imagine what they could do if they
had two consolest 1 think it's the
right combination and they should

do it again.

Theatre Transformed Into
Phantom Zone

Charlotte Observer columnist Dannye Romine
Powell reports:

From bustling North Tryon,

{ I stepped into the dim, ghostly

shell of the old Carolina Theatre.
My gosh — had | stumbled into
Paris or Milan? Faded scenes on
cavernous walls, forsaken bal-
conies and - what? workmen
swarming. “What's going on?” I
asked 2 man who was wrestling
accordion tubing, which he said
was for temporary air condition-
ing. “Some dinner thing,” he said...

Fifty-four tables dressed to
the nines - roses, calla lilies, or-
chids, brocade, votive candles.
Dry ice for an eerie mist, and light-
ing that will work its genius....

Proceeds go to the educa-
tion programs of the North Car-
olina Blumental Performing Arts
Center.

]
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From Charles Haymaker

VIRGIL FOX STORIES II

It was mid-summer in New
York, also mid-afternoon Sunday.
Virgil had a wedding to play in
Riverside Chapel, located above
the narthex in the tower. It has a
lofty ceiling, but is rather small oth-
erwise. He invited me to share the
organ loft, so we climbed to the
organ, high in the rear of the
chapel. It was sweaty hot due to
the stone or concrete walls, hold-
ing the heat like an oven. Virgil
was used to these circumstances,
so promptly stripped to socks and
boxer shorts. Arranging a wool
sweater on the bench to keep his
glutinous maximus from sticking to
it, he began preparations to play,
all the while keeping up a constant
conversation with me.

He played the pre-wedding
concert on the little two-manual in-
strument, complete with non-stop
talk. From the organ loft, only the
altar area was visible. So when the
light signal came on to begin the
processional, he launched into the
Lohengrin Bridal Chorus. Conver-
sation never stopped until he
reached somewhere near the mid-
dle. Suddenly he exclaimed that
he was supposed to play some
other tune for the processional.
Whereupon he modulated into the
other piece with no noticeable
break, and immediately resumed
convers-
ing. Will
there ever
be another
quite like
him?



Page 5

Report from BRISTOL

A trip to Bristol requires a
soul-searcing decision about which
way to go. The interstates and the
roads through-the-wild-mountains
take about the same time, though
the former is fifty miles farther.
When two people with irreconcil-
able preferences travel together, a
certain tension arises.

Acutally it's a pleasasnt trip
both ways. In this instance, going
one way and coming back the
other proved to be a satisfactory
compromise. And there is reward
at the end of the tunnel.

Don MacDonald Plays
Bristol

by Paul Gelsleichter |

On a beautiful Saturday,
this spring Bobby Ray and I drove
to Bristol, Tennessee to hear MTOS
Member Don MacDonald on the
Paramount’s WurliTzer.

This was the organ that was

originally at Elon College near
Burlington, N. C. Don's concert |

was part of the Paramount Center
for the Arts 5th Anniversary cele-
bration.

We arrived in town early
enough to check into our hotel on
the interstate and go into the
downtown area. The theatre was
easy to find, right on main street.
The beautiful restoration of the
marquee gave us a clue as to what
we had in store for us that evening.

The clerk at the motel sug-
gested we try the restaurant in the
train depot. We freshened up and
set out again into this unique city
which straddles the state line be-

H

tween Virginia and Tennessee. In
fact the line runs right up the mid-
dle of the main street, stores on
one side being in Virginia and
those across the street in Ten-
nessee. What a hassle that must be
at tax time or if you need govern-
mental services.

Dinner at the Depot was
quite tasty, and it was interesting to

. eat while trains passed through.

Unfortunately you could not over-
look the tracks, but could hear and
feel the passing trains. Little has
been done to restore the station.
There were relics of old busi-
nesses, and even a disco down-

' stairs, which seemingly did not

make it or were hanging on by a
thread. The most prosperous busi-
ness in the building seemed to be
a smoke shop.

After dinner we went di-
rectly to the theatre. We were able
to park on the street, right down
from the theatre. Inside we were
treated to a tasteful restoration.
The theater and lobby are not as
ornate as some but tasteful and
very functional. It is not a large the-
ater, but just right for the Wur-
liTzer.

Don was introduced by the
head of the Paramount Center for
the Arts. I did not realize that he
had concertized as a youth. He

j started playing while he was a

medical student at the Kings The-
atre in his hometown of Dundee,
Scotland. You all have heard him
sit in at our meetings when we
have an instrument, and know that

' he always does a great job on

show tunes.

This program consisted of
music from the 30's and 40’s. [ am
sure 1 missed some but he played
Teddy Bear's Picnic, So Blue, I Got
Rhythm, A Foggy Day in London
Town, You're Getting to be a Habit
with Me, and a selection of Sig-
mund Romberg favorites.

\

Don started the second halt
of the program with an old-
fashioned sing-along complete
with a set of antique slides like
they used in silent days. Everyone
scemed to enjoy this.

The organ was enjoyable,
but I felt it needed some balancing
and tonal finishing. Some of the
stops seemed to need regulation.
When Don used a solo stop alone,
and the shades were wide open,
there was more mechanical and
wind noise than 1 felt there should
be. Perhaps there was a wind leak
all during the concert, as a wind
line did come loose on Don's last
number. 1t didn’t faze him though,
he kept on playing to completion.

All in all it was a great trip
and a musically rewarding experi-
ence. Both Bobby and 1 were
proud to have “one of our own”
MTOS members on that organ
bench. Do It Again Don, We En-
joyed It. The trip to Bristol is pleas-
ant and we found the locals very
hospitable. Try to get over to their
next event.
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We Need Your
Help

Allow me to step up on my
soapbox for a few minutes. We
have in MTOS the basis of a good
chapter of ATOS. While other
chapters have been racked by jeal-
ousy and in-fighting, we seem to
get along well and to enjoy each
other's company.

In my opinion we have had
some pretty decent programs in
the past. My only complaint is that
there are not enough of them and
they are too infrequent. It seems

that the same people arc always |

involved in events. We have a very

loose structure. 1 feel it is time to |

organize and become a little more
formal.

We neced to develop a
Board of Directors to govern our
organization.

We need to develop By-
laws and Articles of Incorporation
and register with the state of North
Carolina as a non-profit corpora-
tion.

We need active participa- |

tion from the membership in areas
such as budgeting, fund raising,
program planning, and contribu-
tions to the quarterly newsletter.

Our attempt is not to be
cliquish, but to involve all the
members; it is disappointing when
someone is asked to be responsi-
ble for an area or event and they
just "drop the ball."

What's the answer? Your
club is not growing, In fact we
have lost some members due to
lack of activities. We need your
help, input, ideas, and participa-
tion. Will you pledge some time to

help us become more aggressive,
help us grow and to help us re-

search a location for our theatre

organ?

We need your commitment
and support. Contact one of the

1 officers with your ideas and pledge

of time. All of us will thank you for

it. Your efforts will help us
strengthen our chapter.
Reminiscence

Chicago — 1993

ooa

One of the pre-convention
events took place in St. Charles, an
appealing small town, almost 50
miles west of Chicago. And a river
runs through it. The central business
district is bisected by the beautiful
Fox River, which runs south to the
Hlinois River and on west ito the
Mississippi. The community still has
the feel of a small town, but the city’s
sprawl is rapidly encroaching. Corn
fields butt against shopping mails.

The Arcada Theatre is one
block east of the river, on the south
side of Main Street. It shows feature
films every evening, with matinees
on weekends. And it has a 3/16
Geneva/Marr & Colton organ, main-
tained and played by Chris Nelson,
1993 president of CATOE. The
theatre has had some water damage
from a leaking roof, but is in
generally good condition, and
undergoing restoration.

Nestling against the west
shore of the river, on the north side
of the street, is the Baker Hotel. It
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has a 3/10 Geneva organ, which
speaks into a lounge and into the
oval ballroom. There is a console
in both rooms. Geneva specialized
in weird consoles, and these two
look like ornate upright pianos,
with the three organ manuals stuck
in, and two straight rows of stop
tabs above.

One of the grandest sights
of the convention appeared when
we came out of the hotel after
dark, and were greeted by the
sparkling marquee lights from the
Arcada across the river.

[Geneva organs were built
in Geneva, [llinois, about 40 miles
south of St. Charles, on the Fox
River]

X

REMINDER

MTOS dues for
» 1996 are now past due.
- Prompt payment of dues
= is essential to the
> smooth operation of any .
* organization.
.amount is nominal:
* $15.00. If you have not,
. already paid, please
gend your check now.

=
(=
o
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Review

The following CD reveiw by MTOS
member Michael Johnston appeared in the
September/October issue of The Northeast
Orgar¥st,

The Methuen Memorial Music Hall
is an opulent building in a small Mas-
sachusetts town, designed expressly to house
the 1863 Walcker organ buit for the Boston
Music Hall. In 1884 the Boston Symphony
Orchestra found the organ to be “in the
way,” and put it into storage. It was rededi-
cated in 1909 in Methuen. and rebuilt by
clian-Skinner in 1947.

Forever Methuen: The Great
Organ of Metbhuen Memorial
Music Hall

Frederick Hohman, organist.
Available from Pro Organo, (800)
336-2224, fax (219) 271-9191.

Pro Organo’s usually very high
quality production values are here
for all to see and hear. This is a
splendid recording of a splendid
organ with splendid music to
match. The CD case and booklet
has rich, colorful pictures of bits of
the organ case and pipes and even
a closeup of Dr. Hohman at the
console. The musical program lasts
well over an hour, and contains
generous notes — four pages on the
music and one page on the organ
that includes a specification — a re-
markable purchase for $15.00 post-
paid.

The opening Mozart shows
fine control of imitative poly-
phony. The flourishes are meaty,
and Dr. Hohman totally ignores
the mechanized nature of the mu-
sic (written for clockwork organ).
He uses a gorgeous flute in the
Andante and gives as engaging a
performance as this overworked
little piece is likely to get.

Throughout there is plenty
of deep bass, but the sound is al-

ways definitive, even in the bot-
tom octave. Pro Organo’s techni-
cal notes boast “absolutely no
rolloff employed during master-
ing.” In the Bach, he uses plenty
of agogic “accent” to keep the
fugue rhythmical but not mechani-
cal. The pedal is especially clean
and lively. Should you think this
comes naturally to this room, your
examination of other recordings of
this instrument and room will
serve as a catalogue for the differ-
ent choices of balances possible in

' recording. The Pro Organo
. recording engineer was willing to
' sacrifice a bit of the reverberant

ambiance for clarity and precision.

Schumann dedicated Op.
56 to his friend and teacher, Bac-
calaureus J. G. Kuntsch, the organ-
ist of the Marienkirche in Zwickau
{Schumann’s birthplace), so it only
seems fitting to hear this on the
organ. However, for me, the organ
doesn't do the job in these pieces
for pedal piano. Perhaps the pi-
ano's percussive attacks of the
nearly-constant repeated accom-
panimental chords is what I miss.
This is a lovely Victorian musical
sound, though.

One can see in the early
Brahms piece his admiration of
J. S. Bach. Dr. Hohman plays the
toccata-like sections the same way
he plays the Toccata and Fugue in
d, with rubato and romanitic
excitement. The fugue begins
cleanly and builds through those
decadent descending chromatics
to the end. The pillars of the pro-
gram are the Bach and the Dupré.
He plays the Brahms with un-
usual enthusiasm, and, as if such
needed rationale, he proclaims
that Brahms's early pieces reflect
passion he developed during his
early days playing piano in a
brothel! Be prepared to hear the
most passionate “Prelude and
Fuguing” you've ever heard! The
Bach and Brahms make an excel-
lent musical and musicological

i connection.

The Methuen Eolian-Skinner,
with its much brighter mixtures
than Franck would have heard,
presents an image problem to the
artist playing the Priere: How to
play what Tournemire called “A
profound thought excellently ex-
pressed™ on an organ with
stringier tone and brighter mix-
tures? Less bright mixtures to my
ear indicate a reverence that I ad-
mire. Also, the opening and clos-
ing of the expression shades was
difficult to detect; perhaps they
were not used. Dr. Hohman does
an admirable job in what may be
the most musically challenging
piece of the program.

But the tonal brightness
is well served in the Baroque;
what fun the Handel arrangement
is — You will smile broadly at the
mid-point flourish! The Hornpipe
is clearly presented, not in the
often-heard military style, but in
the oratorio style with all of its ca-
dencial ritards and an impressive
finish. I encourage Dr. Hohman to
add more trills to his transcrip-
tion — lots of fun!

I noticed that mm 29-30 of the
middle section of the Hormpipe
(as usually presented on the or-
gan) were cut, and 1 didn't find a
musical reason for this. It doesn’t
really hurt the music; it’s just a bit
jarring when you're used to hear-
ing those measures. Perhaps it was
to make things fit on this incredi-
bly packed CD? Although I missed
some colors in places where I ex-
pected them, the effect was always
musical and engaging, proving
that music really does finally come
from the performer. Again, there is
a nice balance between the clarity
of closer microphone placement
and the ambience of distant place-
ment.

This is a real American
performance in a very European
recital hall that just happens to be
in Massachusetts. In both the Bach
and Dupré, he detaches in un-
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marked places to make the notes
sound distinctly in the reverberant
space. Dr. Hohman tends to use
strings and reeds throughout this
program, and for the most part
this does justice to the music. I
would have preferred more use of
unadorned flutes and diapasons in
suitable sections. Again, that beau-
tiful flute in the Mozart stands

out.

Overall, I would have
liked less of the stringy 16" Quin-
taten in the pedal, but then I
would probably have to take that
up with Mr. Harrison! Otherwise, [
love the sound presented. Dr.
Hohman handles the colors with
the mastery of a symphonic organ-
ist and presents the current
Methuen instrument at its musical
best.

Rollin Smith, ed., Toward an Authentic
Interpretation of the Organ Works of
César Franck (New York: Pendragon
Press, 1983), p. 84.

Michael Johnston

515 l;j"‘{;j'
Tivoli
Theatre

Chattanooga

Ms. Evelyn | Gbbs of Chattanooga pro-

vided nformation on the Tivola Theatre.

Chattanooga News-Free Press,
Sunday, March 24. 1991

Work on the restoration of
the Tivoli's rare WurliTzer theatre
pipe organ is continuing and should

be completed within a few months,

volunteers involved in the project

have announced.

“It will be playable in just a
few weeks, but as far as getting the
whole thing done, it will take a
long time,” said noted local organ-
ist Jon Robere, who, along with his
wife, Marion, has been actively in-
volved in the project.

A completion date has not
been set, but officials say they plan
to celebrate the restoration in style.

“We're hoping to have a
nationally known theatre organist
come and do a concert,” said Mr.
Robere...

The Memorial Auditorium
and Tivoli board had allocated
$30,000 for parts and specialized
labor, but much of the work is be-
ing done by volunteers working an

i average of a couple of Saturdays a

month. The chief engineer for the
project is Larry Donaldson.

The current Tivoli organ

¢ was installed in 1924 and replaced
1 one that had been constructed

when the theatre opened in 1921.

S

From the 75th anniversary program book

Seventy-five years ago, on
March 19, 1921, The Tivoli Theatre
debuted with a screening of Cecil
B. DeMille’s Forbidden Fruit. Tts
gala opening ceremonies included
speeches by Chattanooga civic
leaders, representatives of Holly-
wood's Paramount Studios, and a
special guest appearance by starlet
Mae Murray.

After viewing its grand
scale and elegant appointments,
the capacity crowd agreed that the
Tivoli did indeed live up to it
billing as “The Shrine of the Photo-

play.”
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During Tuesday night's
showing of the silent movie The
Sheik at the Tivoli, that was part of
the theatre's 75th birthday celebra-
tion, not all the eyes were con-
stantly watching Rudolph
Valentino on the screen.

A few could also be seen
wandering toward the man in the
front, Jon Robere, who is also in
the forefront among local organ
and piano players. Throughout
the hour and 45 minutes...he never
stopped playing on the Tivoli’s vin-
tage WurliTzer organ. And he
played without a single sheet of
music in front of him.

Because the music that
once went along with it is either
lost or was not available, he simply
improvised...

Actually, he had not even
seen the film until the day before.
And then he just watched about
half of it, until he had an idea of
the style he should play.

Despite this unusual way of
preparing, he managed to bring
color and life to the aging black
and white film...

Mr. Robere has been suc-
cessfully improvising on the key-
boards for many years. The son of
French immigrants who had settled
in Nashville when he was 2 years
old, his parents had bought a pi-
ano, not because either of them
played, but simply because they
believed ownership of one was a
sign of prestige in their new coun-
try. Mr. Robere was forced to learn
to play it, despite his strong objec-
tions...

The music makes a show,
Mr. Robere is quick to point out.















