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NEXT MTOS MEETING

SATURDAY, OCTOBER 29, 1994
7:00 p.m.
at

W. ZIMMER & SONS ORGANBUILDERS

Nations Ford Road

Pineville, N. C.

Take I-77 to Westinghouse Boulevard exit (just north of the South
Carolina border). If you are going south, turn left onto the Boulevard.
Turn left again onto Nations Ford Road. The factory will be on the left
almost immediately.

Our meeting will consist of two parts. First, we will have a tour of their factory,
showing how pipe organs are made — from the individual pipe to the console and wind
chests. Second, we will have a demonstration of the new Zimmer electronic organ that
has been recently developed from Walker digital technology, which is among the best
available. Also included will be theater organ stops that Walker has developed.

Be among the first in the United States to hear what may be the foremost theater organ
sound. Bring your spouses and friends. Be prepared to listen and play.

0000000000000000

Special Thanks: Those of us who enjoyed the thrill of Hector Olivera's concert at
Calvary Church would like to express our appreciation to Mike Kamps for his
generous help in making it possible.
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CINEMA ORGAN SOCIETY
Summer Special
August 27 - 30 1994
London England

by Paul Gelsleichter

Since we don't have many true theater organ installations in our area, | enjoy getting

away to the National and regional ATOS conventions to hear theater organs hopefully
in theater settings. In the last few years | have been fortunate enough to attend some
events of the Cinema Organ Society (COS) in Great Britain. The conventions and the
instruments are a bit different from what we are accustomed to in the states.

In May of last year | attended the 40th Anniversary of the COS with venues in London
and surrounds, Liverpool, Blackpool, Manchester, and a few small 'shires along the
way. A review of this trip appeared in our national theater organ magazine. This was
truly an international festival with attendees from the states, all over the United
Kingdom and Denmark, Germany and Australia. The British really know how to have a
convention. In addition,these gatherings are much smalier than our events here so
they can be a little more friendly.

After the great time last year, | have kept in fouch with members in England and was
invited to attend their Summer Speclal in August of this year. Some COS members
complained about what they felt was the high cost of last year's Festival so an attempt
was made to keep costs to a minimum this year. This was done by holding the event
over a weekend, Saturday through Tuesday and making the base of operations
Goldsmith's College just south of London at New Cross.

I arrived in London a few days before we were to show up at Goldsmiths. | checked
into a hotel and made plans to meet friends from St Louis who | met at last years
Festival. We had a great few days doing the "touristy” things.

On Saturday momning an English friend accompanied me to the train station at Kings
Cross to take the train to New Cross. The Underground (the London Subway) went
there also, but | was advised that New Cross was on the worst line and that facilities
and service was better on British Rail. Unfortunately ’1 got on the wrong train and
ended near, but not at New Cross. | was informed by a passenger that the train | took
did not stop in New Cross. | would have to get off at Deptford, nearby and walk there.

| walked out of the station in Deptford into another country. The "natives” were having
a street festival and Saturday was market day. | tried to ask 3 or 4 people how to get
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to Goldsmiths College or New Cross station. The most | got was a shrug of the
shoulders. Most of the towns inhabitants were dark skinned, many of middle eastern
descent. The sidewalks were packed with humanity. Stores and shops had indescrib-
able produce and vegetables julting out into the street on tables. Poultry was hanging
from booths with head and feet still attached. The street was a mob scene with booths
full of baubles and beads. Mothers with children in tow or in strollers or carriages
pushed their way through to haggle with merchants over prices. | felt pretty lonely with
my suitcase on wheels bouncing along behind me on the uneven brick and cobble-
stone sidewalks and streets. | finally found a clerk in a drug store who gave me
directions to New Cross and Goldsmiths. My destination was through all this humanity
and up hill all the way.

Upon arrival we were given our room assignment in one of the Halls of Residence. All |
could think of was a shower. | was dismayed to find that there was one bathtub to be
shared by five of us in our section. Goldsmiths was adequate but Spartan. We were
told that it was damaged heavily by bombs during the war. One participant suggested
that it might have been better if it had sustained a direct hit.

After settling in and cleaning up we all met in the Great Hall {a misnomer for sure) for
roll call. Here we had a chance to meet our hosts and renew old acquaintances. This
room which was a bare un-ornate room with folding chairs had only three saving
graces, a pipe organ and a beat-up harpsichord and grand piano. We all had access to
the organ at any time of the day or night. it was an unexciting classical instrument built
by Abbot and Smith in 1892, originally 4 manuals and 51 ranks. In 1935 it was
enlarged by Rushworth and Dreaper to over 60 ranks. Judging from the sound and
numerous wind leaks it has not had much maintenance since then, however it made
noise, sometimes even music.

Our host was Donald MacKenzie, an organist and organ builder from Aylesbury.
Judging from his accent he must have spent some time in Scotland, too. QOur first
venue was the Organ Museum in St Albans a small town outside of London. The event
would start with open console on the two theater organs installed there. This would be
followed by a buffet dinner. After dinner the museum was open to the general public
for the museum's Summer Soiree. Here we were entertained by Donald MacKenzie on
the two organs. In addition many of the museum’s band organs and mechanical
instruments were demonstrated.

I'l try to give you highlights of the evening in our next newsletter.
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COMING EVENTS

Monday, November 7 Sharon Presbyterian Church
7:30 p.m, 2201 Sharon Road (a little south of SouthPark)

Carlo Curley will dedicate the new 3/70 Allen in the new sanctuary. Come
and enjoy an exciting show by this preéminently irrepressible performer.

00000NO0000000000

Friday, November 11 Myers Park Baptist Church
8:00 p.m. 1900 Queens Road
WIDOR BIRTHDAY PARTY

Celebrate the 150th birthday of Charles-Marie Widor, with André Lash,
Michael Lehtinen and Larry Stratemeyer at the console of the 3/45 Zolian-Skinner.

Sunday, November 27 Calvary Church
6:00 p.m. Highway 51 at Rea Road

Christmas Concert with Dan Miller and Friends

Advent Recital Series Tuesdays at_12:30 p.m.
November 29  Richard Peek Covenant's Mortison Chapel, 1000 E. Morehead
December 6 Anita Bultmann-Tritt M. P. Baptist Church, 1900 Queens Rd.
December 13 Robert Stigall M. P. Presbyterian Church, 2501 Oxford PI.

December 20 S. Richard Morris St. Mark's Lutheran Church, 1001 Queens Rd.

0000000000 000000

Saturday, December 31 St. Peter's Episcopal Church
North Tryon at 7th Street
First Night

Recitals every 45 minutes from 8:00 p.m. till nearly midnight
Various players



Carlo Curley
Biography

North Carolina born Carle Curley is one of the few artists in the world who
gives concerts on the classical organ, unsupporled by a teaching or a church
position. His mission is to establish the organ at the forefront of musical
instruments, “even if it takes the rest of my life”.

He has performed in many of the major international venues, in both
orchestral and solo contexts, including recently in Japan, [Hong Kong, Australia
and France, where he was one of only five world-class recitalists invited to
perform on the magnificent new instrument in the Church of St. Eustache,
Paris, during the inaugural-year series. (Earlier this season he recorded an all-
Bach CD on the St. Eustache organ for Decca.)

He has also given recitals on many of the other great organs of Europe and, in
Britain, has been the guest of such major festivals as Edinburgh, Bath,
Windsor, Harrogate and Canterbury, to name a few. Among his many London
engagements he has played at St. Paul's Cathedral and also, within the same
week, appeared at the Royal Festival Hall and the Royal Albert Hall, opening
the South Bank Summer Festival at the former and playing in the presence of
the Princess Royal at the latter. (The premiere CD recording of the Royal
Festival Hall organ was made by Carlo Curley and his RCA ‘Red-Seal
recording at the Royal Albert Hall features French Romantic organ repertoire.)

His many and extensive North American tours now include most of the major
venues both in Canada and the USA, including New York's Carnegie Hall. By
special invitation of the President, Carlo made history by playing the first ever
classical organ concert at the White House. He has played in the presence of
the late Princess Grace of Monaco and, in Denmark has performed two public
‘Royal Command' concerts for the Danish Royal Family. [le has also made
two private recordings for the Sultan of Oman. His unrivaled popularity has
led to his being invited to give hundreds of inaugural concerts on organs in
churches, cathedrals, schools and concert-halls world-wide.

Carlo Curley’s charismatic character inevitably finds its way onto television
and radio. In Japan, where he has toured on a number of occasions, he made
a series of networked programs for NHK (Japan's National Television
Network). In Britain, where he has now appeared twice on the BBC's popular
‘Wogan' show and three limes with Dame Thora Ilird, he has been featured
ont ‘Desert Island Discs', starred in his own television specials and has played a
major part in a BBC 'Omnibus' documentary, featuring the design, building
and inauguration of a new pipe-organ. The new hugely-popular British radio
station, Classic FM featured two one-hour programs of Carlo Curley
broadcast nationally last Christmas. Also in Australia, Scandinavia and
throughout the rest of Europe his TV and radio performances have enjoyed
large numbers of viewers/listeners and received critical acclaim.
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In North Anerica his television and radio contributions range from chat shows
o a major concert, broadcast live across the continent from the Roy Thomson
Hall in Toronto, where he has performed several times. Ite has also made a
television documentary for CBC (Canadian Broadcasting Corporation)
demonstrating the A to Z design and construction of a large modem
instrument, organ design being another area of Carlo's knowledge and
enthusiasm - his recent design and consultancy commissions include Japan,
Australia, North America and Europe.

Born in 1952 into a musical family, Carlo’s first training was taken in hand at
the age of four by his grandmother, a widely respected piano teacher.
Subsequent teachers included the Americans Virgil Fox, Robert Elmore and
Arthur Poister and Britain's foremost organist, Sir George Thalben-Ball.

In 1990 he signed a major contract with Decca International. His first
recordings under this new agreement feature the E. M. Skinner instrument in
the vast Chapel of Girard College, Philadelphia - where Carlo himself was
appointed to the post of Organist/Choirmaster at the early age of eighteen -
and also the four-manual Harrison and Harrison organ in the Church of St.
Mary Redcliffe, Bristol, England. Decca has just world-released his premiere
video effort, said to be the first ever commercially-made video of classical
organ performance, entitled Organ Impenal His other twenty-five recordings
include titles made for the RCA 'Red-Seal and ProArte labels. He is
particularly proud of the CD "The Finest Hour', featuring the superb ‘Father
Willis organ at Blenheim Palace, England, made at the request of the Duke of
Marlborough after Carlo had played the Winston Churchill Memorial Concert
there.

His world-wide press reviews are unstinting in their praise. Not only has he
been dubbed 'the Pavarotti of the Organ' he is also said to have “inherited the

mantie of the late Virgil Fox” - high praise indeed for any performing
musician. :

he Carls Curley Concort Circll, formed in 1990, is an enthusiastic appreciation sncioty of several hundvad members,
mainly in the United - Kingdoum, but inclucing some from Vorth America, Europe, Sapan, —Austonlia and Vow Zealund.
Wleambors receive severalnewalottars cach year, telling them of Carte s cancorts, aff o or planmed resrdings, and other
smippets of wews to inform and amuse. Travel andlor accommodation may bo arvanged if Carly i+ plhying o particulacly
infevesting cancorl or in an eapecially oltractive vemn, and each year there is an aunual Cirele parly and private vecital in
the United Kingdom. Wembers all very much enjoy bving in the CCCC, and miny trawel hundvods of milbs to attond
Corly s concerts, which is ampll leatimany tn the wide appeal ef Carty s unique bhad of sevious music svocuted 1o the vorg
highest atandrd with ntertaining fon. For detaits ploase enclose a stamped, addressed envelope and post to Tho Carlh
Cartey Concert Crele, 2. O. £er 73, Whodford Gooen, Evrer, IG8 99, ENGLAND ( Hhited Kingdom ).
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FOR SALE

YAMAHA 7000, Full size console, 2 61-note manuals, 25-note pedal board. Dual
Leslie speakers with speed adjustiment control. Symphonic chorus and Chorale
settings. Tull Upper, Lower and Pedal flutes, orchestral voices, strings and "Vocal
Ensembles.” |8 separate percussion rhythms with 4 variations and 6 "Break
varialions.” Sustain and glide switch with adjustable length. Separate tremolos and
vibralor. General brilliance control. American walnut finish. Bench and light
included.

Perfect condition. New retail price: $12,500,
SALES PRICE: $3,000. Will pay 10% finders fee.

Contact: Dave Foppiano 704/542-9775

nooOONO00DCO0000

FOR SALE:
BALOWIN "rantasia " ergan {circa 1973}  (alectronic)
2~ Bl-note manuals

25-ngte pedalboard

3 Internal speakers

casette tape recorder with Instructional tapes

automattc rhythms and manual rhythms

"Fantom Fingers” : plano, harp, guitar, banjo, harpsichord: with RE-1T

SPECIFICATIONS:
SOLO MAMNUAL: 16! FLUTE, TROMBONE
g’ FLUTE, STRIMG, CLARINET, OBOE
5 1/3 rLNE

1 FLUre, VIOLIR

2 TLuIE
ACCOMPAMTMERT :
Manual 8'  DIAPASON, FLUTE, STRING, FRENCH HORN
' TLytE
FLUTE ACCENT
PEDALS : 16°, 8", P1ANO, SUSTAIN

Approx. 28" deep & 48" wide; has padded bench
Organ is fn  very good condition and 1s located in Winston-Salem.

Asking $1800.00 o.b.o.
Call Jlm Thackston {n High Point at 910/886-5890.

Organ s suitable for a home, restaurant, club house, fellowship hall, or

a small church.



John Apple, Pres. Metrolina Chapter, ATOS
4146 Serhidan Drive
Charlotte, NC 28205

Dear Mr. Apple,
HELP!

May I ask for your assistance in a project my wife and I have undertaken
for the enjoyment of fellow ATOS members?

In 1963 San Francisco's "Fabulous Fox" theatre was demolished. Prior to
demolition a two volume “Farewell to the Fox" stereo LP album was recorded
by staff organist Everett Nourse and the well-known "Tiny" James on the

4/36 Wurlitzer. The twenty-six included selections are classic "theatre
organ". Perhaps you have these albums. If so, 1ike ours, they are probably
full of pop and crackle from years of needle wear.

Recently, after noting other re-issues, I wondered if these albums, too,
might be made again available on compact discs. Happily, the record company
~is located right here in the San Francisco Bay Area. Calls to their people
confirmed that the master tapes are still in their vault and in perfect
condition. Unfortunately, they were unwilling to digitally re-master the
tapes and produce new recordings due to the anticipated limited interest.
They would, however, undertake the project if a guaranteed number of CD's
were purchased.

After calls to a couple of other people engaged in theatre organ recordings,
it appeared that sales of this number could be achieved. As an ATOS member

1 am willing to initiate this project but as a retiree I can i11 afford to
support it.

With the facts in hand, 1 have placed the order and the CD's will be available
shortly. Your help is requested in making the availability known, The CD
will contain 26 selections - 70 minutes of theatre organ: The Best Things In
Life Are Free/Wunderbar/Alley Cat/3 0'Clock In The Morning/Cuban Serenade/
Naughty Waltz/London Suite/Ida/Anniversary Song/Love Letters In The Sand/
Evelina/Ramona/Cherry Blossom Time/E1Choclo/Carcolina In The Morning/Peggy
0'Neil/Cuddle Up A Little Closer/Grandpa's Spelis/Waltzing In The Clouds/

Sent For You Yesterday/Teddy Bears Picnic/Miami Shores/My Blue Heaven/Falling
In Love/Cynthia's In Love/lt's Been A Long Long Time.

The price, including postage, will be $20.00. The price is nominal due to
both LP albums combined into one CD. Sales tax, as applicable, needs to be
added as well as $2.00 for orders from outside the U.S. (U.S. funds only)
CD's may be ordered from F&A Enterprises, P.0. Box 940, Alameda, CA 94501.

I will appreciate the inclusion of this CD availability in your ATOS Chapter

publication.
Very truly yours,
@M,&Lmu

Fred Braun



ABGD Progressite Biwrer Program

September 23, 1994

A Tvie of Organ Recitals and Dining Courses held at local churehes begizning at 6:30 p.m.

Tabernacle Associate Reformed Preshyterian Church

Wicks (1969}
GREAT

Principal

Rohrilote

Saticional {Suwell)

COctave

CC"'ISI!(”“

¥ Blockilote fext. Hobrfléte)
I Scsquinltera (Swell)

B Trumpet (Swel)

.

8
8
8
F]
4
1

SWELY, fenclored)
g Hofzgedacke
g Salicienal
4 Voix Celeste
4 Koppelftite
2% Masat
2 Principal
13/5' Terz {Tenor C}
1'4" Spitzquinte fexe. 247
1 Siflote fext. KOPPEWEM)
g Trumpa
Tremolo

Zimmer, Opus 453 (1941)
GREAT

16  Bowrdon

8 Principal

g Gedackt

¥ Orcrave

14 Koppelitote
b3 MockMste

Mixture HI-1V
3 Fugutl

SWELL (enclosed)

8 Rohefléwe

8 Viola

8 Celeste (Tenor C)
E) Prestant

£} Nachthorn

2% Nazard

2 Klin Principal
l]fs' Ticrce Tenor C}
g Trompette

4 Cliron fext. Trompetre}
Tremolo

Come, ‘Thou Tount of Every Blessing

Catillon

Variations on "Kum ba Yali"
assisted by Gwendolyn Garwig, liturgical dancer

PEDAL

167 Subsbuss

16 Lieblich Gedacke

8 Principal

8 CGedackt fexr. Licblich)
4 Ouctave fext. Principal)
¢ Roheflone (Creae)

r Gemshorn (Grear)

16" Dosaune

8 Trumpet (Sweil)

4 Clation {Swell)

Ascension Lutheran Church

Prelude amt Fugne in 1D, BWV 532

Adugio

Coneert Picee, Opus S2a

I'enaL

16 Subbass

16" DBouedon (Grear)

lﬂzfl' Quintbass fext. Subbuss)
g Octave

g Rohrgedackt fext. Subbun)
4 Spiteflisee

& Acuta I

2 Ruuschpfeife 11 fext. Aceta)
16°  Basson fext. Tram‘mﬂz)

B Trompette {Swell)

4+ Clairon (Swell)

Martha Garwig, organist
Diane Bisl:

l.co Sowerhy (1895-1968)
John Behnke

COUPLERS

Grear and Swell to Pedal 8
Swell to Great 8, 4

Swell 16', 4, Unison O

Richard Motris, organist
}.8. Bach (1685-1750}
Roger Nyquist (b. 1934}

Flor Peeters (1203-1986)

ComteEns

Swell to Swell 16, 4", Unison OIT
Swell wo Grear 16, 8, 4

Swelt and Great to Pedul 8
Gireat 1o Swell 8

Chalimers Memorial Assoctate Reformed Presbyterian Meeting Tousc

Moller, Opus 1,346 (1910), rebuilt by Clarles Miller (2. 1950)

GREAT
8 Open Diapason

g Mdodia

g Dulciana

4 Principat

q Flute d'’Amour
Chimes

SWELL fenclored}

¥ Violin niapnsnn
g Stopped Diapason
8 Acolina

4 Flauto Traverso

§  Oboe d'Orchestre

I Paradisum

Spinning Song

Pavane
Festival Postlude in GG

PEDAL

16"
16

Bourdon
Liellich Gedache

{The two pedaf stops ave the same rank.
The Licblich Geduacht wses lotver wind.)

John Apple, organist
I'beodore Dubois (1837-1924)
Albert Ethmenreich (1816-1905)

arranged by Richard Kouotz (1896-1950)

Paul Drayton (b. 1944)
Lugene Thayer (1838-1889)

COUPLERS

Swell ta Pedul

(;l'l!ﬂl to l’clhl‘

Jreat 4

Swell wo Great 16', 8, 4
Swell 16, 4'
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From: John Ledwon <j.ledwonaGEMIE.GEIS. COM:

Subject: Organ House Agoura

Comments To: piporg-lauvacscy.albany.edu

To: Multiple recipients of list PIPORG-L <FIPORG-LAUACSCZ. ALPANY.EDU:
Date: Januwary 154 1994

While we are on the subject of residence organs 1 suprpose I zhould discuss
my organ project which has consumed giy Jears of my free time. While I am
skremely happy with the instyument I have I can’t believe I actually
allowed it to get so big! To begin, I constructed my home some 20+ uears
ago while I was a student at UCLA. The intent was ‘o move the pipe organ my
parents had given me to my own home. The house was literally built arcund
the organ so as to keep the sound from disturbing the neighbors. At the
time I had no neighbors and even now close up neighboring homes are not a
problem. I am also on the highest point around to the sound emulating from
the roof does not disturb anuyone. The crgan chambers are surrounded on
three sides by other rooms of the house and on the remaining side double
studded walls were used. Sound transmission through theze special walls is
very minimal. This type of wall construction was carried into the listening
room also, but only on one wall a= the other two walls open on to a cliff
where the nearest house is cover 500 feet away and 73 fect lower. Alsc
absoluteluy no openings were allowed in the double stud wall-even in the
main listening room. Electrical outlets are in the flpor and there are no
windows. This "music room plus organ chamber" iz 55° by 387 with a
cathedral ceiling from the 107 wall height to 2@’ at the ridge beam. Glue
laminated beams are the support for the roof along with &" by 8" lintels
s there are no other beams in the ceiling to disturk the sound. The
ceiling is 2" by &" T and G while the music rocom walls are 8° high oal
wainscoting (with drywall above?} on one of the long walls, glass on  the
other long wall and organ at both ends. The north end contains  the main
organ of 45 ranks while the south end conftains an Antiphonal organ of six
ranks with the chests mounted on the wall 8’ off the floor.

The chambers are unique in fthat I was one of the first o try double
floored chambers. The chests (all Wurlitzer) are installed with the toe
holes at the upper floor level and the magnets at the ceiling of the lower
level. All regulators and trems are installed in ranks on the lower level
with all the pipesy, percussicons and fraps installed in the upper area.
There is nothing under the main chests zo maintenance is easy. Also, offset
chests and additional "goodies" can be placed absolutely anuywhere on ths
upper level without any thought about regulators or wind lines being in
the way. Winding is cut through the flcoor to eractly where it is needed =o
winding in the upper chamber ie nice and neat. I have had very little
problems with long windlines from the regulators to the chests. When you
consider that the chambers were originally built *o house 2Z& ranks, (rather
spaciously I will admit) the 456 ranks have fitted in quite nicely. I have
resorted to aquite a bit of stacking *o utilize the Z®° height of the
chambers. When you consider the 3° height of the lower level the chambers
do become 28’ high.

In designing the specification of the organ i+t was my desire to include
Just  about every useful rank a large or small theatre organ might have.
Even with 418 stop hkeus, compromises in the unification were necessary. The
organ also includes 32 channels of MIDI, B of which are dedicated +to 8
pedal stopkeys for 327 and 1&° sampled extensions. MIDI  is also available
on each manual on either stop keys labeled Diaital Interface or dedicated
to a particular voice. The 4 manuval Fou Special console was built last year
by Ken Crome of Reno, Mevada. All in all, it has been six uyears of fun and
anticipation that has been well worth the effort. I would certainly
encourage andone planning on installing a residence pipe organ to "go for



it"...but it might be advisable to keep it slightly =maller than
mine...unless you have absolutely nothing %o do but maintain the organ.
Fortunately I rebuilt everything before installing it. I can’'t recommend
too highly a full restoration prior fto installation or you will be forever
on uour back fixing something that should have been rebuilt before
installation.

At the risk of taking too much of ygour time, I include the chamber
analysis:

Main Chamber

32-4 TJuba Horn 895 pipes Wurlitzer
I2—4 Open Diapason 85 pipes Wurlitzer
164-8 Clarinet 73 pirpes Wurlitzer
16-2 Lieblich Tibia ?7 pipes Morton
16-2 Concert Flute 7 pipesg Wurlitzer
8-4 Tibhia Clausa 73 pipes Wurlitzer
8-4 Gamba 73 pipes Mor ton
84 Gamba Celeste 73 pipes Mor ton
8-2 Violin 89 pipes Wurlitzer
8-4 Viglin Celeste 73 pipes Wurlitzer
8-4 Dulciana 73 pipes Wurlitzer
8—4 Dulciana Celeste 73 pipes Wurlitzer
84 Flute Celeste 73 pipes Wurlitzer
8 Trumpet &1 pipes Wurlitzer
a Tuba Mirabilis 41 pipes Cennison
8 Orchestral Oboe 61 pipes Wurlitzer
8 Vox Humana &1 pipes Wurlitrer
Mixture 5 ranks 301 pirpes Austin

Solo Chamber

16-8 English Post Horn &1 pipes Haggart
322 Tibhia Clausa 97 pipes Wurlitzer
162 Viol d’Orchesfira 77 pipes Wurlitzer
16-B Oboe Horn 61 pipes Wurlitzer
16-4 Horn Diapason 73 pipex Morton
8-4 Yiol Celeste 73 pipes Wuarlitzer
84 Horn Diapason Celeste 73 pipes Mor ton
8-4 Solo String 73 pipes Wurlitzer
B-4 Solo String Celeste 73 pipes Wurlitzer
84 Cor Anglaics 73 pipes Skinner
a8 Prass Trumpet &1 pipes Warlitrer
a Kinura 41 pipes Wurlitzer
8 Krumet 41 pipes Wurlitzer
8 Musette &1 pipes Trivo
8 Prass Saxophone 61 pipes Trivo
8 Gfuintadena L1 pipes Wurlitzer
a Vox Humana &1 pipes Warlitrer
4 Viol d’Amour 3 ranks 183 pipes Wurlitzer
4-32 Harmonic Flute 73 pipes Wurlitzer
Pedal Mixture 3 ranks &6 pipes Austin

Antiphonal Organ

g-2 Principal 85 pipes Austin

a8-4 Gedeckt 73 pipes Atstin

4 Nachthorn 641 pipes Wicks

2 2/3 Twelfth &1 pipes Austin

Z Fifteenth 61 pipes Austin

8 Imperial Trumpet &1 pipes Trivo (en chamade)
16-4 Steinway Grand Piano operating with the Pianocorder system.
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