John McCall Performs for the
Metrolina Spring Fling Concert

What | learned from John McCall use just a handful of changes, though my ear is not yet
& Ken Double attuned to hear the subtleties of registrations. All of this
By Gary Schwartz results in a performance that is easy and enjoyable to
listen to.

MTQOS'’s Spring Fling Concert weekend started on Sat-
urday night in Mooresville with a 'meet the artist’ dinner.
The dinner was held at Joe Fish restaurant and the at-
tendees were treated to a fabulous seafood dinner se-
lection. After everyone was stuffed to the ‘gills’ every-
one made their way back to Parsons’ music room for an
open console.

John's pedal technique is simple, yet effective. What
struck me is that no matter what the registration, the
pedal was not overbearing. This was accomplished by
using a quick tap of the pedal which emulated a plucked
string bass. For those times where a sustained pedal
was used, there were fuller left and right hand sections
and a reduction in the expression pedal to properly com-

Those who were brave enough to play the fabulous pensate the volume levels.

Walker, played several selections before John gave us
a preview of what was in store for the following after-
noon.

Paul rightly pointed out that when John used tuned per-
cussions, they were always under control. We'll have a
look at how he accomplished this as we play back his
performances, which were recorded with permission. |
carefully watched his expression (swell) pedal usage. His
sforzando (accents) were spot on. The swell pedal went
to full open prior to play-
ing the notes, then
quickly snapped back.
Unlike my own playing,
his anticipation was per-
fect. This is necessary
on a theatre organ be-
cause the swell shades
take just a bit of time to
position themselves and
Gil's organ emulates this
operation.

As a new theatre organist, I'm always trying to find

ways to make my playing sound better. The past two
MTOS programs have been both eye and ear opening
to me. Here's what | dis-
covered as a result of

watching and listening to
both of these performers.

John McCall's playing is
purposeful. By that |
mean each piece is well
conceived, rehearsed
and executed as
planned. Tempos are
well controlled and re-
strained where needed.
Registration changes are
distinct and well placed
complementing his play-
ing style. He seems to

What impresses me
most about John's play-
ing is his "breathing".

(continued on page 2)

John getting some practice before the concert



(What | learned from page 1)

In fact Saturday evening's playing was a master’s class
that demonstrated this important facet. Breathing is the
same as phrasing, but the word breathing conjures up a
better image of what one is supposed to do. There are
natural points where the melody and sometimes the ac-
companiment should be stopped. Most often they are
determined by the lyrics of the song, hence the adage
that one should memorize the words and silently sing
along to find the "breathing” points. John not only did
this but he used the swell pedal to volume shape these
phrases.

On to Ken Double. Unfortunately | decided to write this
article after John's performance, which was long after
Ken's wonderful concert. | remember that Ken's playing
was light, airy and very listenable. He showed me how Now what am | going to play??
to coax a theatre organ to sound like a Hammond. This
is what Dan Bellomy often used. It's the 8', 4', 2-2/3'
Flute and Tibias with no trems, and perhaps the pizzi-
cato bass. | most remember that Ken would often
change the registration for just the melody while leaving
the accompaniment and pedal alone. His registration
changes showed more of this and less use of general
pistons. The result of doing this produces more gradual
changes around an accompaniment and bass setting. I'll
have to see if his piston settings bear this out.

If you have the opportunity to sit at Gil's organ, you can
call up either Ken's or John's pistons and try them out for
yourself.

I would be remiss if | didn't point out how wonderful

these programs have been, and how engaging and sup-

portive both artists have been. The opportunity to un-

cover some of the secrets of these gentlemen is a rare

treat not to be missed. Please support the concert pro-

gram by contributing what you can and by attending

these fabulous events. Intermission outside the music room
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Me and My Hauptwerk-Wersi Organ and divisions of each organ. Once a bank of registra-
By Murry Bubar tions has been set up, it can be saved as a combina-
tion. There would seem to be limitless number of com-
Our organ has evolved to perhaps its final level, major binations that can be saved. If desired each and every

technological advances notwithstanding. We were happy  “pipe” in an organ can be “tweaked” for amplitude, fre-

with the Artisan attachments for a while but as the Haupt-  quency response etc.

werk data became more compelling, we decided to go

with that system. A wonderful decision it was. THE ORGANS: To date we have installed five organs
into the system. They are a 3-31 Theatre organ de-

THE HARDWARE: The heart of the system is an Apple signed by J. Edington; the St. Annes Organ; the Mount

Mac Pro 2.66 GHZ quad core computer with 640 GB Carmel Skinner organ, the first volume of the Salisbury
Hard Drive and 32 GB RAM memory. The Hauptwerk Cathedral Organ; a Calliope; and most recently the free
Advanced operating system is resident in this as well as 3-10 Paramount Theatre organ. Each organ is unique
the individual organ software (more later). The Audio is but very authentic in sounds. The pipes in the original
processed through a Profire 610 which provides eight organs have been sampled with advanced technology
channels of very high quality audio. These channels are thus giving the played back samples ultimate realism.
amplified by ART amps which feed four Allen Model HP-
200 speakers acting as the Choir and Echo divisions. THE SOUNDS: It is hard to describe the authenticity of
The other four channels feed two large Allen speakers the sounds of each of these organs. A trumpet En-
and two large JBL speakers which provide the audio for chamade for example in the Mount Carmel organ
the Main and Solo chambers. A Bags speaking through the Echo division
End sub woofer rounds out the basic speakers, sounds like it is right in the
audio system. (Two Reverberation sys- room and can be hair raising — if you
tems and a mixer are somewhere in the have some. The Salisbury Cathedral
midst of all that). Organ was sampled with room rever-
beration intact. It gives you the feeling
THE CONSOLE: As much as much as of being in the Cathedral when playing
I'd like to have a large fancy 3-4 manual it. The two theatre organs, each quite
console with full pedal board, | cannot distinct in sound, are quite true to their
seem to give up the Wersi as the con- real pipe counterparts.
trol system. It has great flexibility that a
standard organ console does not have. THE MUSIC DISPLAY: A unique fea-
It can be a 2, 3, or 4 manual console with just a button ture we've added is the music display. It consists of a
push. It controls transposing and octave shifts on exter- 10.5 x 13.5 monitor sitting vertically on the music rack.
nal organs, just as it does within the Wersi. In addition, It is connected to an Apple minicomputer. In it we pres-

its own thousands of voices can quickly be added to any  ently have nearly 2000 pieces of music that can be dis-
external sound modules, adding nearly infinite voice com-  played full size on the monitor. As many pieces of mu-

plexity. The MIDI of the Wersi allows for the external or- sic as we have time to install can be stored in the com-
gan divisions to be played from the two keyboards with puter. We can scan the music into our desktop com-
standard or multiple split points. The manuals could be puter, or enter the songs into a notation program (we
split seven ways if desired giving great playing flexibility. have Finale). They are then converted to tiff files prior
Example: The lower manual can be split to have the ac- to entering them into the Apple minicomputer. The
companiment and second touch voices and the upper song lists, display control, and page advancing is all
manual split to have the great and orchestral divisions. controlled by an X-Key stick between the two key-
boards on the organ thereby negating the need for a
THE SOFTWARE: For those that are not familiar with mouse.
the Hauptwerk system, it is really quite simple in a basic
way. The Hauptwerk software is used to control the or- THE END: There seems to be no end to this organ. At
gan software that is loaded into the memory. It sounds present Hauptwerk is making ready a new software re-
simple but there is a bit of work configuring each organto  lease which will add simplicity to the operation of the
the Wersi and to the other external systems. For exam- individual organs as well as adding new features.
ple, there are 40 pistons that have been added to the (continued page 4)

Wersi. These have to be programmed such that they will
do what they are supposed to for each of the generals



(Me and My... continued from page 3)

Later this year they will offer another release that will
include Convolution reverberation, one of the best
reverberation systems available today. Each organ
can then be routed through this system to make the
total sound even more awesome. Later this year
there will be a 4-40 Paramount Theatre organ avail-
able. There are already several classical organs
available to satisfy most people’s tastes.

I will be glad to try and answer any question you
might have as it pertains to our instrument at mur-
bar@att.net.

You can learn more about the Hauptwerk organs as
well as hear demos at http://www.hauptwerk.com.

Finally, if you are ever in the area and want to give it
a try, just let me know in advance.

Murry Bubar
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In my wanderings, | just happend to be in the vicin-
ity of the Riverside Fox Theatre (California). "Gone
With The Wind" was first previewed here prior to it's
premiere in Atlanta. They've just completed a $30
million restoration of it. It lost it's 2/10, style 216,
WurliTzer years ago. Beautiful theatre!!! Fabulous
chambers but no Theatre Organ!!!

A Great Thanks to our
Concert Fund Circle 2010

PATRON ( up to $25)
Dan Angerstein
Don Macdonald

VIP ($25 to $49)
Rex Ward
Bob Raymond

BRONZE ($50 to $99)
Gary Schwartz
Bobby Ray

Jack (JW) Sawyer

SILVER ($100 to $149)

GOLD ($150 plus)
Robyn & Justin Vandergrift
Brent Wood

During the celebration of our 20th Anniversary, sev-
eral members suggested we have one or two paid
artists to perform concerts for MTOS each year. We
have started the 2010 fund for this year to bring in a
well know artist to perform for MTOS membership.

SEOLOLOLOL VL)
| was on visiting Phoenix and stopped by the Organ Stop
Pizza for a pizza (of course). If you haven't heard this
monster in person, you are missing a ‘Theatre Organ Reli-
gious Happening'.

The Organ Stop Pizza in Mesa AZ has a 32' Diaphone
which is visible through the window at the front. Tom, a
technician at OSP checks for cracks in the wood due to
vibrations of the 32' monsters! Good Luck and | enjoyed
my pizza and music.



President: Brent Wood
brentwoodnc@hotmail.com
Phone 704-596-9790

Vice President: Don Macdonald
donEwan@aol.com
Phone: 704-552-2690

Secretary: Gil Parsons
gparsons4@carolina.rr.com
704-786-5592

Treasurer: Paul Gelsleichter
prgmanco@bellsouth.net
704-502-4545

Board Member: Tom Brooks
704-309-5258

brookstw@carolina.rr.com
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ORGANS | HAVE HEARD, KNOWN AND
PLAYED!
By Martin Boehling

As many, | began with piano lessons at age 8. My teacher
gave me Rachmaninov's Prelude in C# minor, as | had
large hands and could manage the octaves. Once, when |
was 10, my bachelor uncle took me to Radio City Music
Hall. It was a "Mr. & Mrs. North" intrigue movie. We ar-
rived as the first show was ending. The scrim had come
down over the screen, so we could still read the credits.
Then: the Asbestos curtain came down, and this amazing
sound emanated from the sides and ceiling! Not knowing
any better, | asked: "Is that an electronic organ?" My un-
cle answered: "No, that's a pipe organ!" Well, it was the
first pipe organ | ever heard. That Mighty Wurlitzer sound
was indelibly engraved into my mind; still is! | was playing
at my Lutheran Parish Church at the time, but it was only
a 1 manual Wurlitzer electronic with 12, as we sometimes
call them, "broomstick" pedals!

At 13 | entered high school, where | studied Pop organ
stuff, along with classics on a Hammond C-3V. It was a
Post-WW I instrument. Apparently, the Choral Director,
Miss Mary Rose Fegans liked what | did to the point, she
asked me back for four consecutive spring concerts after |
graduated there. It was Boonton (NJ) High School. That
Hammond is still playing! They're rather venerable.

When, at age 18, | got to fill in for an upperclassman at
St. John's Episcopal Church for 6 months, | met my 2nd
teacher, Frank Smith. He was at Grace-Church-In-
Newark, NJ. With him, | learned to play the hymns AS
WRITTEN and not to make up my own harmonies! |
stick to that approach to this day! | studied 2 of J. S.
Bach's Trio Sonatas; they gave independence of hands
and feet (both of 'em!). The organ at St. John's was an
1859 E & G. G. Hook; originally a tracker, but electrified
in 1954; it is still playing!

Then in 1960, | entered the Mannes College of Music in
Manhattan, NY. There, | studied with that great French-
pedagogically-trained teacher, Dr. Hugh Giles. Though
his taste was very romantic, that approach to learning
music has never left my hands & feet. | can still play,
after 50+ years of working with him, anything he taught
me! Not so, for the other teachers I've had. They had
more of a Baroque approach to music, but lacked the
pedagogical approach Dr. "Hugh" had. We were work-
ing on a Mendelssohn Organ Sonata, when the last
movement came along. Hugh said: Maaatin, Y'all have
to think Theatah Awgun! Did we ever pump all 4 Swell
pedals for that one; up and down; up and down...! (Dr.
Hugh came from Alabamal)

Around 1972, my life fell apart - | had built 7 pipe or-
gans; ranging from 5 ranks to 43. Of course, trying to
come in with a price competing with electronics, | didn't
make any money and the business went "bust." How-
ever, all 7 organs are still tooting away! The 5-ranker
was a one manual Positiv instrument which | played in
Carnegie Hall. Allen Hughes of the NY Times gave it a
glowing review: he called it "A Particular Orchestral De-
light!" I still have that October 1970 review!

So, an organist colleague, Bob Owen of Christ Church
in Bronxville, NY said: "Why don't you go down to Radio
City Music Hall and ask Dick Leibert for organ lessons?
Tell him you know me." So, | did. After the usual intro-
duction, etc., | said: "I'm classically trained; have always
loved the Mighty Wurlitzer." Leibert responded: "I don't
really care about your technique, that can be taught. |
want to see what your ear can do!" So, he played one
of his selections (It was "Once In A Dream") 3 times,
and | guess | played it back well enough, as he took me
on as a student. That was kind of fun; I'd go there at
12:15 AM and his "Hour" lesson usually lasted until 1:45
or so (AM!). I even learned how to drink Vodka Martinis
"on the rocks."

(continued on page 6)



(Organs | have... from page 5)

I've had a 'crack' at, what | consider the finest Wurlitzer
playing: The Castro Theatre in San Francisco. I've done
several concerts at The New York Military Academy
(NYMA) on their 4/33 Modller Church/Theatre Organ,
and, while living in NY, was one of the House Organists
at The Lafayette Theatre in Suffern. | played the 4/19
Wourlitzer at the Beacon Theatre in NY in 1991. It hasn't
played since, as they've put an 18" thick "Stage" over
the original. One could play it, if he/she wanted to play it
in the basement, though! Had a chance to play a con-
cert at the now-closed Joe Coons' Motorcycle shop,
which had a 3/34 theatre pipe organ in the rear of the
workshop. One would play among the bikes; very inter-
esting. The console was located right before the door to
the showroom.

In 1992-93 I'd go down to the Trenton (NJ) War Memo-
rial and help the guys work on the 3/16 Mdller. After
lunch, they'd go home, and | could have all the time |
could want at "Mighty M6!"

So, a few evenings, | set up my 2 Electro Voice Con-
denser Mikes, brought along my "High-End" Cassette
Deck and let it run. | made about 6-10 hours of 'tapes.’
Then, after being refused several times, asking to make
a recording for New York or Garden State chapters, |
took the first tape | had made and worked them into an
"AAD" CD, called TRENTON WARM MEMORIES. I've
sold about 60 of them to date. Though not perfect,
many have remarked about their "musicality," which is
paramount to this artist. You'll hear the usual expres-
sion shade 'squeaks and rattles', as well as the rumble
of the Tremulants!

In closing, | want to especially thank Brent Wood and
Gil Parsons for their hospitality and especially the use
of their Digital instruments for concertizing. Hope to see
Y'all soon. I'll be starting a new church job, where | only
have to play an 8:30 AM Liturgy. Then, | can depart for
Charlotte or Davidson, or wherever!

Best Wishes, "Well-Tremulated!"
Martin

ODVDVDODVDOD

Martin at the 3/20 Maéller in
Park Theatre, Union City, NJ
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MTOS Membership Application

Name

Address

City State

Zip

Yearly club dues ($20) will be due and payable by January 31, 2010. Please make check payable to MTOS, and
send this to Paul Gelsleichter, 4815 Autumn Leaf Lane. Charlotte, NC 28277.

Do you have an organ? Name / Model
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