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The first organizational meeting of the Metrolina
Theatre Organ Society was held on Friday, Sep-
tember 8, 1989 at Rodgers Organs of Charlotte on
South Tryon Street. John Acker arranged the store
for our use, and David Nelms provided excellent
refreshments for all. We viewed video highlights of
the past ATOS convention in Detroit and dis-
cussed the future of our society.

There were fourteen men present: John Apple (the
progenitor), Michael Johnston, Tom McCall, Jim
Twyne, Mike Kamps, Rod Glasgow, Bill Gay, An-
drew Chalabie, and John Acer of Charlotte; Charlie
Clayton of Matthews; David Nelms of Mint Hill;
Ken Brown of Davidson; Greg Hand of Moores-
ville; and Bill Alexander of Statesville. This was
our initial organizational meeting, and we spent
much time getting acquainted. Bill Gay and Bill
Alexander are members of the Piedmont Chapter

of ATOS. Bill Alexander and several others offered
experience in the technical side of theatre organ
building, moving, instillation, and maintenance. We
were surprised to find that no less than five of our
members had worked with theatre organ full-time
in the past and three were currently full-time organ
technicians or builders.

We decided the organization should incorporate
for the purpose of becoming a charitable, non-
profit, tax exempt corporation. This would allow us
to receive donations for the procurement, installa-
tion, and maintenance of a club instrument. Mi-
chael Johnston with the assistance of Mike Kamps
and Karen Jacob who have helped with these
kinds of projects previously, began the long proc-
ess of paperwork to accomplish this. Visit our new
website www.mtosnc.org to view the entire issue.

Founding members in Hendersonville 2009



By Don Macdonald

“Wurlitzer.” The mysterious title stared back at
me as | tried to decipher the significance of the word en-
graved on the name plate of the theatre organ console,
the first one | had seen at close quarters. At 16 years of
age my naivety regarding the theatre organ universe
was profound. The fact that | was standing beside the
console of one of only three Wurlitzer organs in the
whole of Scotland, the others being located in Glasgow
and Edinburgh respectively escaped me totally. “Must
be a German organ” | finally decided as | sat down for
the first time at the console of a trim little Model 165X 2/6
Wurlitzer installed in the King’s Theatre in my home town
of Dundee, Scotland.

To experience at first hand the glorious sounds of the
Tibia, Vox Humana, and a genuine Style D Trumpet was
a revelation to me as my experience to date had been
on a 2-manual tubular pneumatic church instrument.
Attempting to play in a style somewhere between
Reginald Foort and Sidney Torch | satisfied the resident
organist that | was fit to play the house opening before
the start of the Gaumont-British newsreel. Later | was
designated as the deputy organist for a variety show de-
signed for the entertainment of the armed services which
took place on Sunday evenings during the years of
World War Il. The experience | gained in that situation
was invaluable and | underwent a real crash course in
theatre organ technique, from solo work to accompany-
ing a variety of stage acts. | shall be for ever indebted to
Tommy McBride, the resident organist

of the King’s for granting me access to

my first Wurlitzer.

Any spare time, especially during vaca-

tions in my teenage years was spent vis-

iting organ-equipped cinemas and thea-

tres around the British Isles. Looking

back on my contacts with a number of

professional organists | am amazed at

their courtesy and willingness to give a

few pointers to a neophyte like me. With the exception
of Sandy MacPherson, then BBC theatre organist who
did not allow me to play Reginald Foort's Moller (see
picture above) which was at that time installed in an
abandoned chapel in London serving as the BBC Thea-
tre Organ following the destruction of the original Comp-
ton in a bombing raid early in the war, | was permitted to
play a number of Wurlitzers and Comptons, the British

theatre organ. However Felton Rapley, a very well
known British organist was scheduled to do a BBC
broadcast on the Moller the following morning. He
promptly enrolled me as his page turner for the broad-
cast after | met him at the Dominion Theatre in Tot-
tenham Court Road which had a very fine Compton
installation. | did not sleep too well that night and the
following morning as | hovered over the massive 5
manual console while Felton played his recital my
hands were trembling as | flipped the pages, only too
conscious of the catastrophic result should | knock his
music off the stand. But all went well and he later
introduced me to a number of the London organists
including George Blackmore, who played at the Re-
gal, Marble Arch, Sydney Gustard at the Gaumont,
Camden Town, Al Bollington at the Odeon, Swiss
Cottage, whose unusual signature tune was Ravel'’s
Bolero, and Jackie Brown from my home town who
was under contract to the Gaumont-British circuit.
Jackie came to an untimely and tragic end when a
Hammond console he was helping to move off a
stage crushed him against the wall and he died of his
injuries.
| gradually found myself becoming a confirmed Wurlit-
zer devotee. Comptons seemed a little too strident
and self-important sounding to handle with the requi-
site emotional tone quality the sentimental ballads
which constitute much of the theatre organ repertoire.
Stanley Tudor at the Gaumont in Man-
chester permitted me to play on the 4/13
Waurlitzer his famous signature tune,
“Singin’ in the Rain” which he chose be-
cause it rains a lot in Manchester. After a
minute or so he gently eased me off the
end of the bench and taking over the
manuals remarked, “You mean like this,
don’'t you?” | have never felt at ease play-
ing that number since.

My greatest triumph however was to walk along Re-
gent Street in London and enter the famous New Gal-
lery Cinema where Foort made the first theatre organ
recordings in Britain on the Model F 2/8 Wurlitzer
which he made to sound like 20 ranks as he played
numbers from “The Desert Song.”

(continued on 3)



(Minstrel continued from page 2)

To my surprise and delight | was invited to play the
renowned instrument which was still in its original loca-
tion although the building had been taken over by a
religious group. But my organ crawling was not con-
fined to England. In Aberdeen | visited Bobby Pagan
who officiated at a Compton with the typical illuminated
surround, and who invited me to play a few numbers.
As | struggled through “Over the Rainbow” he gently
remarked, “I believe if you did not chord the melody
but played single notes without the Tibia 16 it would
sound much better.” | have been careful with “Over
the Rainbow” ever since.

I will defer to my American colleagues for descriptions
of their contacts with famous American organists, but |
did have an enjoyable dinner with Ron Rhode during
which we found we shared a mutual admiration for Sig-
mund Romberg’s music, which Ron described as hav-
ing been “written for the theatre organ.” He has of
course recorded a fine selection of Romberg’s show
tunes.

Sadly most of the organs | visited and many of the no-
table performers are no longer with us, but the Cinema
Organ Society in Britain strives to preserve a number
of instruments and to maintain the theatre organ tradi-
tion.

“A Remembrance”

Larry Jones & Charles Haymaker
By Don Macdonald

On Saturday April 18" fourteen members of MTOS gath-
ered at the Parsons’ Music Room in Davidson NC to
listen to the music which Larry and Charles loved so
well. As we entered the room housing the impressive
Walker theatre organ we heard a recording of Larry play-
ing some of his favorites on his Rodgers 505 organ.

Brent Wood then called the meeting to order, explaining
that he met Larry in 2000 at the MTOS silent film presen-
tation. He paid tribute to Larry’s expertise in planning
the layout of his home including his electronic organ. He
then introduced Martin Boehling who played a selection
of music which mirrored the tastes of Charles and Larry
and which amply demonstrated the flexibility of both
player and organ as Martin ranged over the spectrum
from his opening number, “No Business Like Show
Business” to Shubert’s “Marche Militaire,” “The Pink
Panther” theme, Virgil Fox’s electrifying arrangement of
“Now Thank We All Our God,” “You’re the Cream in my
Coffee,” the “Petite Waltz," “| Wanna Be Loved By You”
and several others.

(continued on 4)

20th Anniversary Celebration
Gil Parsons’ Residence

11695 Hidden Forest Lane
Davidson, North Carolina
September 11 & 12

Please send your RSVP to Gil (time is
short) at gparsons4@carolina.rr.com,
or call him at 704-786-5592 no later than
Tuesday September 8. Space at both
events is at a premium and we want to
have space available for all.

Friday September 11:

Meet the Artist, dinner and open con-
sole. Dinner will be served at 6pm and
open console will begin approximately
7:15. Dinner will be Corn Beef sand-
wiches, baked beans, coleslaw, and bev-
erages. Please use the front entrance to
the house.

Our guest artist for our 20th Anniversary
will be the renowned Theatre Organ Art-
ist, and President of the American Thea-
Saturday September 12: tre Organ Society, Ken Double !!
The concert will start promptly at
2:00pm. Soft drinks will be available at
intermission. Please use the entrance to
the music room at the rear of the house.
If you need assistance in getting to the
music room, please let Gil know, and we
will have assistance for you. (

Visit Ken at
" #$% &%




(Remembrance continued from page 3)

We then listened to some recordings on the Walker
by Larry including “Caravan,” “Battle Hymn of the
Republic” and “Amazing Grace” in which he accom-
plished a most realistic impression of Scottish bag-
pipes. Following a break for refreshments several
members of the group took advantage of an open
console session to acquaint themselves with the
complexities of the Walker. Gil led the way by a pre-
senting a selection including “The Lost Chord.” Don
Macdonald followed with “Remember Me” for Larry
and the “Easter Hymn” from Cavalleria Rusticana to
honor Charles’ love of opera.

Lawrie Mallett continued with a medley of lively
tunes followed by Frank Dunhuber who gave us his
rousing interpretation of the “Colonel Bogey” military
march.

As the meeting drew to an end Brent announced the
exciting news that we would be honored by the pres-
ence of Ken Double, President and CEO of ATOS,
who will present a concert at our 20™ Anniversary
Meeting on September 12" at Gil's Music Room.

Martin Boehling at work on the Walker 3/56. Great

Concert Fund Donation Circle

PATRON ( up to $25)

Tom Brooks

Cheryle Tillery

Rod Glasgow (Bobby Ray)

VIP($25 to $49)
Bobby Clark
Dave Beiri

Robyn Vandergrift
Justin Vandergrift

BRONZE ($50 to $99)
Paul Gelsleichter

SILVER($100 to $149)
Gil Parsons
Brent Wood

If you want to become part of the Concert Fund Cir-
cle, donations will be accepted the weekend of the
concert. Please see any of the board members dur-
ing the event.
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President: Brent Wood
brentwoodnc@hotmail.com
Phone 704-596-9790

Vice President: John Apple
djapple @bellsouth.net
Phone: 704-567-1066

Secretary: Gil Parsons
gparsons4@carolina.rr.com
704-786-5592

Treasurer: Paul Gelsleichter
prgmanco@bellsouth.net
704-502-4545

Board Member: Tom Brooks
704-309-5258

brookstw@carolina.rr.com

MTOS Takes to the Mountains

We had a great meeting and summer pichic
planned at the Mallett's in Hendersonville when
Vice President John Apple talked Scott Foppiano
into doing a concert for us. After the music and
Great food at the Mallett’s this was the “dessert”
on the icing of the cake.

In mid afternoon we caravanned to the home of
member Steve Alhart, in Mills River NC, to hear
his newly acquired Allen 3/19 EX. We were in the
lead car with Lawrie Mallett ably guiding us
across little used railroad tracks through the back
roads of the Hendersonville area. Suddenly we
took a left turn off the main road and began climb-
ing up a mountain. We twisted and turned arriving
at Steve’s new home after passing through the
security gate.

Steve and Skippy, his Jack Russell terrier were
waiting there to welcome us. Scott had gone
ahead to set pistons. He introduced us to the
beautiful white and gold console of this wonderful
Allen.

(continued on 6)

We Needs Your Input
By Paul Gelsleichter

One of Brent'’s first goals as President was to have a concert in
September to celebrate our 20™ anniversary. Brent's first choice
for a concert artist was Ken Double because of his talent and he
wanted to have the president of ATOS at the 20th anniversary
meeting.

How do we pay our artist for his expenses and performance

fees? When we polled some members, many said “take the

money out of the club treasury.” Another member suggested,
“We earned that money, let's use it.”

There are clubs that have larger memberships and higher dues
than us. Many clubs have venues and organs and ways to make
money. Since MTOS has neither this make it difficult to raise
funds as a group. If any of you have ideas of future fundraisers
let us know. We need ideas.

Brent, Gil, and | are taking care of Ken’s lodging, meals and lo-
cal transportation. We are also providing food and drinks on Fri-
day night. We are in the Concert Fund Circle.

We really appreciate those of you who have contributed to the
concert fund. The last thing we want to do is reduce the treasury.
If 15 people would come to Ken’s concert with a $15 donation
we would have enough to satisfy our obligation. | will have
change available.

Do let us know if you would like 1 or 2 concerts a year with a
known artist who charges a performance fee or would it be best
to stick with a regional artist who would play for expenses only?
If we have concerts in the future, how shall we pay for them? Let
your President know. Email brentwoodnc@hotmail.com.

We Need Your Support! Help Us Celebrate Our 20™ Anniver-
sary!



(Mountains continued from page 5)

The house was gorgeous, beautifully done with loads of windows, balconies, and a commanding view of the val-
ley below. Members caught their breath after the steep climb and headed straight to the refreshments laid out for
us in the kitchen. You would think we had nothing to eat or drink for days they way we lined up for the chips, dip

and drinks.

Scott began the concert almost immediately choosing songs from his latest CD Beyond the Blue Horizon on the
Barton Theatre Organ at the Warren Performing Arts Center, Indianapolis. Scott played flawlessly weaving his
way through the selections and the organ responded to his commands like they had worked together for years.
The sound drifted down from a bank of speakers in the second floor loft hallway mixing before it met our ears.

Members were mesmerized as Scott announced his selections and played them with skill. Skippy entertained
members by running from person to person looking for handouts. Some stood and moved around the room tak-
ing in the sights and sounds. Others sat on the chairs and sofa. (Thanks to Charlie and Gwen for the folding
chairs!)

After the concert ended Steve answered questions about the house and took members on mini-tours. What hos-
pitality, what a house and setting! and what music! Thanks Scott and Steve! Let’s do it again!

VIsit our new website at
www.mtosnc.org

Taking MTOS into the 21st Century !! +



